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Portrait of  Arthur Szyk (1894 – 1951)



During his lifetime (1894-1951), Arthur Szyk—pronounced "Schick”—earned fame in 
Poland, France, Canada, the United States, and Israel for his exquisite book illustrations, 
religious art, miniatures, political caricatures, and postage stamp designs. An activist-artist, 
Szyk conceived of  art as a means to make a case for social justice. Szyk, who was trained 
in art in France but identified himself  as a Pole and a Jew, documented the atrocities of  
Hitler, Hirohito, and Mussolini and caricaturized these fascist leaders. In art, he worked 
for a Jewish homeland but also championed displaced and oppressed Poles, Brits, Native 
Americans, African Americans, and Indonesian Muslims (facing prejudice from the 
Dutch in the 1940s). Szyk's magnum opus, the Szyk Haggadah, debuted in London in 
1939. Following its publication, Szyk immigrated to the United States in 1940 in the wake 
of  the Holocaust.

Hailed the greatest miniaturist since the 16th century, Szyk became virtually forgotten 
following his death in 1951. Until now, you may never even have heard of  him. The 
extraordinary output of  Arthur Szyk was the subject of  the 23rd annual Fox-Adler 
Lecture delivered by Irvin Ungar, foremost Szyk scholar and art dealer and major 
proponent of  a Szyk renaissance. In a recent interview for AIGA (a professional 
association for design), Ungar notes that Szyk's "unique style . . . combines use of  color 
with a miniaturist's attention to detail[;] Szyk departs from all schools of  art and yet 
embraces many of  them." To Ungar, "Szyk's prodigious output—illustrated books, and 
magazine and newspaper political art, as well as nationalistic portraits and illuminated 
religious works—would together qualify him as a school of  art in his own right."

Introduction



These four cases illuminate Szyk’s multifaceted oeuvre—a "school of  art in [its] own right." 
Case 1 entitled "Portfolio Extraordinaire" showcases Szyk’s artistic range and the extraordinary 
range of  texts he illustrated: fairy tales to the Bible, portraits of  George Washington to postage 
stamps. Case 2 entitled "Illustrator of  Tales for Adults and Children" showcases Szyk’s 
renowned illustrations for Hans Christian Andersen’s fairy tales alongside The Arabian Nights and 
The Canterbury Tales. Case 3, "Preserving the Faith, Defending the Faith," features Szyk's role as 
defender of  justice. Caricatures of  Hitler in The New Order (1941) show Szyk to be a "hater of  
hatred" while his illustrations for The Book of  Job and The Haggadah demonstrate pride in his 
Jewish heritage during a time when it was dangerous to be Jewish. Cases 3 and 4 document 
Szyk's Zionist efforts. Case 4, "Szyk and Philately," features postage labels for the Zionest 
movement as well as stamps for Israel, the Jewish state Szyk was so proud of, and Liberia, the 
African nation America helped to found.

This exhibit was mounted by Catherine J. Golden, Professor of  English; Wendy Anthony, 
Special Collections Curator; and Lollie Abramson, Coordinator of  Jewish Life, and was on 
display in the Harris Lobby in the Scribner Library in August and September 2011. This booklet 
was designed by Daniel Johnstone ’14 and Catherine J. Golden.



We see side-by-side Szyk’s illustrations for a 1946 edition of  
Chaucer’s 14th-century Canterbury Tales and a 1946 edition of  The 
Rubaiyat by Omar Khayam (1048-1131).

Case 1:  Portfolio Extraordinaire



The same artist who envisioned the first American president in George 
Washington and His Times: The American War for Independence (1931) also 
created Israeli postage stamp designs printed in 1950, all displaying 
vivid detail and color.  Szyk also created playing card designs and 
theatre sets, further testimony to his extraordinary range as an artist. 

Portfolio Extraordinaire



In this 1945 edition of  Hans Christian Andersen’s late nineteenth-century fairy tales, Szyk captures 
Andersen’s voice as an author:  we see vivid details of  realism both in human forms and the natural world 
blended with elements of  the fantastic. In 1946, Szyk accepted the commission to illustrate The Arabian Nights
(pictured above right with Andersen’s tales) and Geoffrey Chaucer’s The Canterbury Tales. 

Case 2: Illustrator of Tales for Adults and Children



Szyk’s book illustrations as in his image for 
Hans Christian Andersen’s 1859 story “The 
Girl Who Trod on a Loaf” again foreground 
color and pile in detail as they tell the story of  
vain and ambitious Inge, who falls through the 
earth and is punished for her wastefulness of  a 
loaf  of  bread sacrificed to keep her dress clean 
(her vanity). This plate demonstrates Szyk’s 
ability to assemble a range of  characters and 
objects into one panel that conveys a whole 
narrative—past, present, and future—making 
his art what Gotthold Ephraim Lessing calls a 
“pregnant moment” in Laocoön.

“The Girl Who Trod on a Loaf” from Andersen’s 
Fairy Tales, 1946



Szyk memorably creates 
“The Wife of  Bath” from 
The Canterbury Tales, 1946.



“I am but a Jew praying in art, and if  I 
have succeeded to some degree, if  I have 
gained the power of  reception among 
the elite of  the world, I owe it all to the 
teachings, traditions, and eternal virtues 
of  my people.”

–Arthur Szyk

Case 3: Preserving the Faith – Defending the Faith

Anti-Christ:  Szyk draws Hitler 



Title Page from the Szyk Haggadah, 1936

The Szyk Passover Haggadah is the most widely recognized of  his Biblical works.  The original text 
offered stylized representations of  European Jewry and portrayed Pharaoh’s army with swastikas. Szyk 
was unable to get anyone to publish such blatant anti-Nazism, and the original artwork was removed.  



Szyk illustrated the Books of Job, Esther, Ruth, and Song of Songs. 



In “Satan Leads the Ball” (above, 1942), Szyk caricaturizes Hitler, Mussolini, Hirohito and other fascists. An 
activist artist, Szyk had a lifelong commitment to helping the Jewish People.  He used his art as a means to save 
European Jewry, fight Hitler, and promote the creation of  the Jewish State. In The New Order (1941), Szyk also 
memorably depicted the maniacal powers of  destruction, leading the Third Reich to put a bounty on his head. 



Szyk’s artwork was recognizable in war bonds, 
War Department pamphlets, advertisements (e.g. 
Bromo-Seltzer), and political cartoons to support 
the Allied cause.  According to Esquire Magazine, 
his posters were more popular among the GI’s 
than those of  pinup girls.   His message to save 
the Jews was worldwide; for example, in a 
pamphlet for “FONDO TEL JAY,” the Fund for 
Life (c. 1941), Szyk rallied the Jews of  South 
America in a call to abolish the “White Paper” in 
which England limited Jewish emigration to 
Palestine.



To the left are Szyk’s Israeli festival stamps of  1950, mounted on a card with his 
signature. The design features the six-pointed Jewish star. In the bottom center of  
the stamp appears a lulav and an etrog, ritual symbols of  Sukkot, the Jewish 
holiday of  the harvest.

In his activist efforts, Szyk also created drawings for “poster stamps” for the 
Emergency Committee to save the Jewish People of  Europe.  These moving 
designs for use on personal correspondence, business letters, and packages were  to 
“show all people that American will not tolerate this planned murder” of  Jews 
and to support the creation of  a Jewish homeland.  

Case 4: Szyk and Philately



Szyk created six stamp designs of  varying denominations for 
Liberia in 1949.  In one design, we see an American flag.  
Szyk illuminates how freed American slaves, with the help 
of  the American Colonization Society, colonized the area 
now known as Liberia in 1820 and, in 1847, founded the 
Republic of  Liberia.  Modeling its government on
the United States government, Liberia named its capital 
Monrovia after James Monroe, the fifth US president. 
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Appendix
Arthur Szyk:  Book Illustrator Extraordinaire!

This month, September 2011, we commemorate the 60th anniversary of Arthur Szyk’s death. Szyk was born in Lodz, 
Poland in 1894 into a well-to-do Polish-Jewish family. In 1940, he immigrated to the United States, living in New York City 
Manhattan’s upper west side, moving to New Canaan, Connecticut in 1946, where he became a US citizen in 1948, and 
died in 1951 at age 57. 

At age 6, it was said that the young artist was already drawing images of the Boxer rebellion in China, and that at age 11 he
was expelled from Trade School in Russian dominated Lodz for drawing pictures that made fun of the Tsar. It is clear from 

the beginning that Szyk was interested in art and politics, with each phase of his life fused together with this combination as if to 
form one long string of connecting vertebrae on a cord and therefore, at the very core of his body of work. And while this is, 
of course, obvious in his extensive propaganda art during both World War I and World War II and their aftermaths, we 
very clearly witness the artist’s politics at the forefront in many of his most celebrated illustrated books and portfolios.  

In 1910, as a 16 year-old, teenager Arthur Szyk went off to study in Paris, enrolling at the Academie Julien, where he used 
his drawing of bold satire and caricature to comment on the events of the day, often sending his sketches and cartoons back 
to his hometown of Lodz where they were published in Polish newspapers. Following a visit to Palestine in 1914 and his 
subsequent conscription into the Russian army at the outbreak of World War I, from which he soon fled, Szyk returned to 
Lodz, and was later appointed director of art propaganda for Poland in 1919 in its war against the Soviet Union. In that 
same year, the artist collaborated with his writer friend, Julian Tuwin, to create his first illustrated political book, 
Revolution in Germany, a satirical and witty attack on Post World War I German society. Here, for example, Szyk comically 
portrays Imperial Germany, Germania, as a buxom female wearing famous iron bra cups. 



In the early 1920s Szyk settled in Paris and had numerous successful one-man art exhibitions. It was, at that time, he 
began to illustrate several fine limited edition art books. The first, Le Livre D’Esther, The Book of Esther, published in 
1925, demonstrated Szyk’s familiarity with Persian and Oriental miniatures as well as Assyrian sculpture-like images.  
Recounting the biblical narrative in which wicked Haman’s plot to destroy the Jews of ancient Persia is thwarted by 
Jewish Queen Esther and her uncle Mordechai, Szyk saw this, note Szyk as witness in the bottom right, -- Szyk saw 
the Book of Esther as a story of his people’s liberation, and response to anti-Semitism, a constant theme he vigorously 
addressed throughout his life. Szyk also illustrated The Book of Esther a second time in 1950. 

In the mid 1920s two other fine limited edition books by Szyk appeared, both stenciled and hand-colored pochoir
works. The first The Temptation of Saint Anthony is very different in style from any of Szyk’s illustrated books, very 
modern and surreal, almost Dali-esque in their dreaminess, but fitting with the story’s narrative. About 350 copies 
were produced, selling for $150 each at the time. Following on this work, Szyk’s The Well of Jacob was published in 
1927. Here a young Jewish dancer from Constantinople goes off to Palestine where she embraces the up-building of 
the Land, and after becoming financially well-off, supports the Jewish colonies there. Only 327 copies were produced. 
The paintings here while reflecting sophisticated color combinations, do not possess Szyk’s usual ornate and detailed 
decorations, which shall become clear very shortly. 

The Jew Who Laughs, a two-volume small paperback work, with simple line, pen and ink drawings, quite unlike his 
deluxe books.  Both volumes contained jokes and vignettes, about Jewish life, sometimes unflattering. I suspect this is a 
work Szyk wished he had never done, contrasting so very sharply, not only with his style at the time, but more 
importantly, with the intent of his art. While Szyk found time to engage in regular daily conversations at the Parisian 
cafes, frequented by Picasso, Hemingway and others, as well as by many Eastern European artists such as Leopold 
Gottlieb and Chaim Soutine– his steadfast concerns were the anti-Jewish attitudes developing in Germany in 
combination with the incubating anti-Semitism in Poland. It was for that reason, in 1926, coinciding specifically with 
the political coup of Jozef Pilsudski in Poland, which Szyk supported; he focused his attention to illuminating and 
interpreting a historic document that has often been referred to, as the “Jewish Magna Carta”, dedicating it to 
Marshall Pilsudski. Entitled The Statute of Kalisz, Szyk’s 45-page monumental masterpiece, watercolor and gouache 
miniatures on paper, completed between 1926 and 1928, was by far his most significant body of work during his Paris 
period. In it he highlighted the religious liberties and civil privileges that were granted to the Jews in a charter by the 
Polish Duke Boleslaw the Pious in the town of Kalisz in 1264, and renewed several times thereafter by subsequent 
Polish rulers in the following centuries. With collective Jewish freedoms being threatened on numerous fronts in his 
own day, Szyk felt it necessary to recall the protections and rights granted to the Jews hundreds of years earlier by the 
Poles, with the hope that that very same tolerance and acceptance would be applied in the late 1920s and early 1930s. 
He also wished to remind both Poles and Jews of the mutually beneficial relationship that flourished between them for 
centuries, emphasizing the contributions Jews had made to Polish society and the sacrifices they had made to protect it. 



While Szyk found time to engage in regular daily conversations at the Parisian cafes, frequented by Picasso, 
Hemingway and others, as well as by many Eastern European artists such as Leopold Gottlieb and Chaim Soutine–
his steadfast concerns were the anti-Jewish attitudes developing in Germany in combination with the incubating anti-
Semitism in Poland. It was for that reason, in 1926, coinciding specifically with the political coup of Jozef Pilsudski in 
Poland, which Szyk supported; he focused his attention to illuminating and interpreting a historic document that has 
often been referred to, as the “Jewish Magna Carta”, dedicating it to Marshall Pilsudski. Entitled The Statute of Kalisz,
Szyk’s 45-page monumental masterpiece, watercolor and gouache miniatures on paper, completed between 1926 
and 1928, was by far his most significant body of work during his Paris period. In it he highlighted the religious 
liberties and civil privileges that were granted to the Jews in a charter by the Polish Duke Boleslaw the Pious in the 
town of Kalisz in 1264, and renewed several times thereafter by subsequent Polish rulers in the following centuries. 
With collective Jewish freedoms being threatened on numerous fronts in his own day, Szyk felt it necessary to recall 
the protections and rights granted to the Jews hundreds of years earlier by the Poles, with the hope that that very same 
tolerance and acceptance would be applied in the late 1920s and early 1930s. He also wished to remind both Poles 
and Jews of the mutually beneficial relationship that flourished between them for centuries, emphasizing the 
contributions Jews had made to Polish society and the sacrifices they had made to protect it. Whether as merchants 
transporting Polish goods through the port of Danzig, or acting as physicians to the King, or as the first minters of 
Polish coins, Szyk demonstrated that Jews were an integral part of Polish cultural and economic life. Stylistically, 
Szyk’s medieval manuscript technique, marked his first use of illuminated initial letters, decorative border patterns, 
calligraphy, and introduced his incorporation of miniature scenes and portraits into his overall work. In this image of 
striking Polish coins, we find a table in the center of a Romanesque room; around which the chief of the mint is 
writing a letter to the King about the delivery of the coined money, some of the journeymen are loading money into 
sacks, while others are carrying it out to a wagon standing before a building; to the side is a machine for stamping 
coins and melting metal. The caption below is a subtle text in Gothic script. Inserted into the text is the picture of 12th

century Duke Mieszko III and the gate of the Polish treasury, while at the bottom of the image is the Polish coat of 
arms on a shield held by two lions.

The actual manuscript text of Szyk’s Statutes appears in parallel columns of the original Latin and then current 
French translation, on 21 pages. And yet Szyk wanted this message of civil privileges and freedoms granted to the Jews 
to be understood by every nation, and so he additionally recorded the Statutes on seven individually illuminated and 
symbolically oriented pages in seven different languages: Polish, German, Italian, Spanish, Hebrew, Yiddish, and 
English.

And in the early 1930s, Szyk traveled this portfolio on exhibition throughout 14 cities in Poland. In 1932 a fine 
limited edition of this body of work with, gold and silver detailing, was printed in Munich by F. Bruckman for Editions 
de la Table Ronde , Editions of the Round Table of Paris. 



Arthur Szyk continued his immersion on the theme of freedom in numerous additional works of art while in Paris; this 
time he created a series on George Washington and the American Revolution. Entitled “Washington and His Times”, 
these works were printed in Vienna in 1932, the same year as the Statues of Kalisz. Both series were printed as single 
unbound leaves respectively and laid-into deluxe portfolio cases.  It is worth pointing out how ironic it is that this Polish 
Jew’s two major works dealing with freedom – the Statutes and the Washington series were published virtually 
simultaneously in two of the most Nazi sympathetic and anti-Semitic cities in Europe, Munich and Vienna, on the very eve 
of Hitler coming to power in 1933. In that same year, Szyk was invited to come to the United States, for an exhibition of 
his works on freedom at the Library of Congress. So well-known was he in America then, that reporters met the artist and 
his wife as they embarked from the cruise ship on a very cold and snowy December day at a New York dock, taking 
photographs and interviewing Szyk for newspapers. In conjunction with the exhibition, Szyk was presented the George 
Washington bicentennial medal by the US Congress. This, after he had already been decorated by the Polish government 
and the French government, again for his service on behalf of those countries as an ambassador of good-will. Here Szyk 
draws himself wearing the Polish Gold Cross of Merit, the French Palmes Academique, and the American George 
Washington medal. 

In July 1934, after 7 months in the US, Arthur Szyk returned to Poland.  Hitler was then in power for almost one and a 
half years, and Szyk began to illustrate what was to become his most famous and universally recognizable work, The 
Haggadah, (literally meaning “the telling”),  a book read by Jews yearly at their Passover holiday meal. Szyk worked on 
The Haggadah between 1934 and 1936 in Lodz and in 1937 moved to London to supervise its printing. When published 
in 1940 the Times (of London) declared Szyk’s Haggadah as “worthy of being considered among the most beautiful of 
books ever produced by the hand of man.” Each page was printed by a half-tone process and letterpress in color on vellum, 
that is, on parchment, an amazing fete for its time. A total of 250 copies were produced, handbound by Sangorski and 
Sutcliff, 125 copies for distribution in Great Britain, and 125 for distribution in the United States. Each copy was signed by 
Arthur Szyk and his translator, world renowned historian Cecil Roth of Oxford. Szyk’s haggadah  was the most expensive 
new book in the world at the time, each copy selling for $500. 



The haggadah tells the story of  the enslavement of  the ancient Israelites and their Exodus from Egypt. But Szyk’s take 
on that biblical narrative was to be different from all other contemporary accounts – he saw history unfolding before his 
very own eyes, with the Nazis as the new Egyptians and Hitler as a modern Pharaoh who had come to restrict, punish, 
dehumanize, and annihilate the Jewish people of  Europe. Szyk’s haggadah Jews were not the Hebrews of  ancient Egypt 
but Jews of  modern Europe. He placed the defeated Goliath of  the David story, in his haggadah to demonstrate the need 
for heroism, the small overcoming the mighty, with Goliath having Aryan blond hair and blue eyes.  His Moses in the 
center has a body-builder type physique, as a heroic warrior, not drawn simply as an elderly religious figure. Heroism, not 
victimhood is Szyk’s 1930s mentality. His Wicked son of  the Four Sons, one of  4 types of  people, painted in 1934, looks 
very German and Hitleresque with a distinct mustache. Originally his arm contained a Nazi armband. Szyk also painted 
swastikas on the Egyptian taskmasters –however all Nazi symbols were required by his publisher to be either painted over, 
or removed prior to the haggadah’s publication. 

Many of  you this past year undoubtedly saw the movie The King’s Speech. Szyk dedicated his Haggadah to this very same 
British King, George VI, note the Roman numeral VI in the column on the left.  The Dedication states: “At the feet of  
your most gracious majesty, I humbly lay these works of  my hands, shewing forth the afflictions of  my people Israel.”
But, why did Szyk dedicate this book to the British King? Two reasons - First, in the year Szyk completed his haggadah 
illuminations, George became King, in December 1936 to be exact, and since Szyk hoped to have his haggadah 
published in England,  it made sense to dedicate his book to its King. Secondly, and more importantly however, Szyk saw 
England at the forefront of  fighting Nazism, remember America is not involved in the war until 5 years later, and 
therefore it was fitting to dedicate this work of  freedom to a King who will be standing up to Nazi tyranny. But there is a 
problem with this Dedication. What is the problem that Szyk faced? In 1936, the year of  the dedication, the British 
began to pass a series of  White Papers, that is, laws which restricted the flow and exit and emigration of  Jews out of  
Europe, and limited their entrance into Palestine. The most well known of  these White Papers is the 1939 MacDonald 
White Paper. So how is Szyk going to be emotionally and intellectually honest in dedicating this great book of  freedom, 
the Haggadah, to the British, who while on the one hand will be fighting the Germans, but who, on the other hand, are 
simultaneously preventing the Jews from leaving Europe and finding security in the Land of  Israel. Here is what Szyk 
does! On the bottom right he paints European Jews whom he hopes will have an Exodus from Europe (remember this is 
a book about the Exodus of  the Hebrews from ancient Egypt) – and he paints on the bottom left the Hebrew word 
“Zion” on the British castle gates. And in the middle, he paints a British military ship standing between the Jews who 
desperately want to leave Europe and enter Zion, the Land of  Israel, but are restricted from doing so by the British 
whose mandate controls Palestine. And note on the bottom right, a self-portrait, Szyk painting himself  in quasi-military 
garb, as if  he were a “soldier in art” standing by his people.



If  we take into consideration all the heraldry and other symbolic elements on this page, and its layers of  meaning 
upon meaning, we realize we are truly looking at an illuminated masterpiece. It is no wonder that Cecil Roth once 
remarked: “To call Arthur Szyk the greatest illuminator since the sixteenth century is no flattery. It is the simple 
truth which becomes manifest to any person who studies his work with the care which it deserves.”

In 1940, Szyk set off  for North America where newspapers greeted him with headlines such as “Famed Polish Artist 
Has Price on His Head,” and “Szyk For Whom Hitler Offers a Reward To show works at YMHA tomorrow”—so 
powerful were Szyk’s anti-Nazi caricatures and cartoons that had been appearing in British newspapers, while he 
had been working on The Passover Haggadah in England. Sent by the Polish Government-in-Exile in London and 
the British government to Canada and then to the US, Szyk turned his sole attention to fighting the Axis through 
his art with his pen as his sword and brush as its ally, calling himself  “FDR’s soldier in art” in his one-man war 
against Hitler. One New York newspaper put it clearly “Szyk Abandoned Career To Fight Against Hilter” stating: 
“Arthur Szyk has been called the world’s foremost painter of  miniatures and he is internationally famous as an 
artist and book illuminator. But he is not practicing those peaceful pursuits these days…he is now in this country 
doing his bit in the fight against Hitler…” In July 1941, the first anti-Nazi book of  its kind in America, Szyk’s The 
New Order appeared,  5 months before the US entered the war. It was filled with biting and vitriolic satire, and 
included a sampling of  many his works that had been both previously exhibited in London as well as published in 
newspapers and magazines here and abroad. Thomas Craven, a leading art critic at the time reviewed The New 
Order : “Arthur Szyk is one of  the most original artists now working in the field of  political cartooning …He makes 
not only cartoons but beautifully composed pictures which suggest, in their curiously decorative quality, the inspired 
illuminations of  the early religious manuscripts. His designs are as compact as a bomb, extraordinarily lucid in 
statement, firm and incisive of  line, and deadly in their characterizations… He concentrates his powers on people –
fixing the guilt where it belongs and creating an immortal record of  inhuman conduct and organized savagery.”

Szyk went on to become the leading anti-Nazi artist in America during World War II, his art appearing everywhere, 
on magazine covers, in dustjackets on books, as war bond advertisements, on exhibition at over 500 USO bases, and 
even on the cover of  a Manhattan phone book, and on a Times Square billboard. Following the war, many of  his 
powerful works were collected and published in a deluxe limited edition book entitled: “Ink & Blood”, Szyk’s 
response to the century-old slogan of  Bismarck and German militarism, “Blood and Iron.”



With the war over, Szyk actively returned to book illustration – and in 1945 Grosset & Dunlap published his Andersen’s 
Fairy Tales. Over the years, I can’t count the number of  people who’ve told me “Oh, that is Arthur Szyk?” recognizing 
the art but not the name of  the artist. Or, I’ve heard such comments as “I was so haunted by those images, I had 
nightmares about them,” “That was Arthur Szyk?” “Didn’t he do Grimm’s also” – No, he did not. But he did do 
much, much more….beyond his Andersen’s Fairy Tales, which, I might add, continues to be in print, and is the most 
republished of  any illustrated edition. 

In 1946, Szyk’s Pathways Through the Bible was published by the Jewish Publication Society in Philadelphia, an 
abbreviated version of  the bible expressly edited for young students. It remained in print for more than 25 years, with 
new editions appearing again in the last decades as well. Each printing carried a Dedication by Szyk in memory of  his 
mother, Eugenia Szyk, who “was taken from the ghetto of  Lodz to the Nazi furnaces of  Maidanek…” So thought 
Arthur Szyk in 1946, however records indicate that Szyk’s mother and brother were murdered at the Chelmo killing 
center. To them Szyk continued, “I dedicate my pictures of  the Bible as an eternal Kaddish (memorial) for these great 
souls.”

1946 marked the year when The Limited Editions Club began publishing numerous Szyk illustrated works, though, as 
early as 1940 while the artist was still in London, a division of  the Limited Editions Club, The Heritage Press, 
published his 8 full-page illustrations for The Rubaiyat of  Omar Khayyam. This work, with brilliantly colored illustrations, 
was printed first in England by the Sun Engraving Company, the same printers for The Haggadah, and then was 
republished as a trade edition by The Heritage Press for The George Macy Companies in New York 1946. Among 
Szyk’s commissions for the Limited Editions Club was Chaucer’s The Canterbury Tales, with its marvelous array of  
more than 20 wonderfully dressed and outfitted  Canterbury-bound pilgrims, commissioned by George Macy after he 
had been inspired by the miniatures of  costume design Szyk had created for the play, The Dybbuk. Szyk also illustrated 
the Biblical Books: The Book of  Job, and The Book of  Ruth, which were the two costliest publications by the LEC up to 
that time. Like The Canterbury Tales, each copy was numbered and signed by the artist, and came in a gilt-embossed 
cover. All three works were also published by The Heritage Press as far less costly popular trade edition books.  A few 
years later, in 1949, the Limited Editions Club published another Szyk biblical themed work; his light-hearted 
illustrations accompanying the Story of  Joseph and His Brothers.



In contrast to these whimsical and upbeat and fanciful illustrations, some of  Szyk’s post War World II books also carried 
symbolic reminders of  the recent war and its evils. Like his dedication in memory of  his mother’s murder during the 
Holocaust that appeared in the aforementioned Pathways Through the Bible, Szyk integrated post-WW II imagery in his 
books.  Of  particular note are two examples. Here, in The Book of  Job, are the mercenaries who plunder and murder, 
whom commentators have suggested are the biblical-era Sabeans and the Chaldeans. Yet, Szyk has taken this a step 
further, identifying Satan’s agents as  the helmeted and barbaric Germans and equally cruel mustachioed Japanese.   His 
image of  Satan himself, while modified for the Limited Editions Club publication, was, in an earlier version painted as 
Hitler. The devil himself  bears a swastika on his arm. Like the swastikas on the Egyptians of  The Haggadah, this too, 
however, was removed prior to publication in book form. But one book, where the swastika remained, was in Szyk’s 
second illustrated Book of  Esther. Executed by Szyk in 1950 and published posthumously in Israel in 1974 (and obviously 
quite different in style from his 1925 Paris illustrations of  Le Livre D’Esther seen earlier), the artist seated himself  in the 
lower right, witnessing the wicked Haman hanging from the gallows adorned with swastikas, as if  to say, evil existed 
before Nazi Germany, and will continue to exist in every generation, and efforts must never cease to combat it in every 
age--- Hitler being only one of  a long list of  Hamans throughout the millennium to afflict the Jewish people, and 
mankind. 

Two other books illustrated by Szyk towards the end of  his life were The Ten Commandments and Arabian Nights Entertainments, 
Arabian Nights published posthumously both by the Limited Editions Club and The Heritage Press in 1954 and 1955 
respectively.  While The Ten Commandments, published for a Christian audience, in contrast to the Jewish-focused Pathways 
Through the Bible, consisted of  10 primary images, Arabian Nights Entertainments contained 74 Szyk works of  art, in two 
volumes, accompanied by two companion volumes. 

In all, Szyk illustrated close to 30 books. Many of  them continue to be republished today.  In 2008 Historicana published 
a new limited luxury edition of  The Haggadah together with a companion volume “Freedom Illuminated: Understanding The 
Szyk Haggadah, while Abrams Books, as recently as six months ago published a popular trade  edition of  The Haggadah, 
which I am pleased to have created for them.  With the surge of  interest in Szyk over the past decade, which includes the 
creation of  an Arthur Szyk Society, four documentaries, worldwide museum exhibitions—numerous books ABOUT Szyk 
have also been published, including the important biography by Joseph Ansell entitled “Arthur Szyk: Artist, Jew, Pole.”
Museums—from the United States Holocaust Memorial Museum in Washington, DC to Germany’s most prestigious 
museum, the Deutsches Historisches Museum in Berlin—have published scholarly and profusely illustrated catalogues to 
accompany their major exhibitions of  Szyk’s art. Even a book in Japanese has been published about Szyk in Tokyo.  
Remarkably, prior to this recent Szyk renaissance, there were virtually no books written about him, except for one small 
almost inaccessible volume in Yiddish, published 3 decades ago. 



A brief  passage from the eulogy delivered at Szyk’s funeral symbolically reminds us that great art and 
great men live, even when people have amnesia for almost half  a century, causing someone like Szyk to 
be virtually forgotten on the international stage:

The Arthur Szyk whom the world knows, the Arthur Szyk of  the wondrous color, and of

the beautiful design, that Arthur Szyk whom the world mourns today – he is indeed not

dead at all. How can he be when the Arthur Szyk who is known to mankind lives and is

immortal as long as the love of  truth and beauty prevails among mankind?  … 

Unfortunately, he lived in an age in which the wreckers, the destroyers and the 

desecraters were in the limelight and sat in the seats of  the mighty. He chose to be a 

builder, a beautifier, one who hallowed whatever he touched with his spirit.  
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